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Léopold Sédar Senghor was one of Africa’s most 
important 20th century intellectuals, as well as the 
first President of Senegal.1  He was educated in 
France where he was highly regarded. Both in 
Senegal and France he was recognized as a 
“Renaissance Man”—someone who was a poet, 
thinker, teacher, diplomat, and politician. Most 
notably, Senghor was credited with the creation of 
a school of thought called “négritude.” This article 
will break down the idea of négritude into the two 
categories that combine to make the idea: a 
common black identity and aspects of African 
Socialism. It will apply it to domestic and foreign 
policies in Senegal during Senghor’s presidency.  I 
will argue that Senegal’s first president embraced 
the implementation of the pan-African philosophy 
in his political policy; that same philosophy that 
was important in keeping the country unified and 
strong during its earliest days as a newly 
independent country. Since Senghor led through 
his policy of négritude, it is problematic to ignore 
the pan-African philosophy when discussing the 
effectiveness of his presidency. Through Senghor’s 
writing and history written on Senegal politics, as 
well as journalistic articles from the time period, it is 
evident that Senghor embraced négritude after 
he became President of Senegal through his 
foreign and domestic policies.  

For nearly fifty years, historians have been writing 
on Senghor and the combination of intellectual 
thought and politics. The material written in that 
time period has focused on his life in the context of 
his connection to négritude.2  It helped to build the 
bridge between Senghor the intellectual and 
Senghor the politician.  Political scientists, at the 
time, were very good at writing about Senegalese 
policy under Senghor, but they and other historians 
have generally failed to produce analyses of 
négritude in connection to his policies—both 
foreign and domestic—as well as making a 
judgment as to the effectiveness of it on Senghor’s 
agenda.3 Before it is appropriate to analyze 
négritude within Senegalese politics under 
Senghor, it should first be broken down and 
applied to policies and practices during his  

When Thought and Politics Mix:  
Négritude in Senegal under Léopold Sédar Senghor, 1960-1980 

John N. Liquori 
 

presidency. This article will first define and 
discuss négritude and then put it into context of 
the political policies of president Senghor 
between his first days as president in 1960 up 
until his resignation in 1981. 

In her edited work, Janice Spleth introduces 
négritude by writing “as a philosophy, négritude 
depicted the world as a dichotomy opposing 
Western and African cultures.”4  New York Times, 
author Marvine Howe describes it as “varyingly 
defined as black culture, black personality, 
African civilization and African power.”5  One 
part of négritude—black unity—is the more 
important of the two, because it forms the 
identity of the quintessential “African Negro.” 
Stemming from the oppression felt from 
European colonialism, négritude is an offshoot 
of the Pan-Africanism movement that started in 
the United States in the first part of the 20th 
century. In the 1930’s, Senghor and Aimé 
Césaire, co-founder of the négritude thought, 
looked to fight against French colonialism in 
Africa through intellectual identity and 
phenotype, or a unified identity as a black 
African.6  

Black identity is scattered through the writings of 
Senghor and is a very large part of his poetry 
collection. Topics, ranging from odes to African 
women to demonizing whites in his poem-set-to-
song Shaka, speak to his belief in the 
importance of a strong black African identity—
here is an excerpt:  

[W]hite Voice 
Shaka, there you lie like the panther or the 
foulmouthed hyena. Nailed to the ground with three 
spears, ready for the howling void. This is your passion. 
May the river of blood bathing you be your penance  
Shaka (calmly) 
Yes, here I am between two brothers, two traitors, 
two thieves, Two fools, Ha!  Not like the hyena, but 
the Lion of Ethiopia, Head erect! Here I am brought 
down to Earth. How bright it is, The Childhood 
Kingdom! And this is the end of my passion.7 

As President, Senghor attempted to unify under 
Senegal a complete black identity; 
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companies in Senegal must 
submit a written plan for 
“Senegalization”—which was a 
transition to recruit black 
Senegal workers to replace 
white foreign workers. Any 
company that did not respond 
faced legal action. Senghor 
declared this policy a “second 
war of political and economic 
independence.”10 The 
president believed that with 
Senegal fully free from France, 
it was time to win complete 
independence for black 
Senegalese. 
  

Senegalization shows a vivid 
connection between 
Senghor’s domestic policy 
within Senegal and his foreign 
policy—especially with his 
attitude toward the west. 
Senghor, through black 
identity, focused on foreign 
policy in the sense of keeping 
the white population out of 
Senegal, or at least out of any 
kind of power. Domestically, 
black identity focused on 
promoting the black 
Senegalese and bringing back 
a traditional African culture 
that was lost with European 
colonization. One of the most 
prolific ways Senghor 
promoted black identity in 
Senegal domestically was 
through the 1972 
Administrative Reform. The 
reform called for three to four 
rural communities within 
Senegal and each community 
would have its own council 
that was given the power to 
regulate local markets, fairs, 
residential zoning patterns, 
etc.11 This was especially 
effective in promoting black 
identity and power because 
the people who did not hold 
rural occupations had been  

excluded in holding any kind 
 of power in the community 
councils. As whites in Senegal 
did not usually work in rural 
occupations, it made it 
impossible for anyone other 
than black Senegalese to hold 
positions on the powerful 
council. 
 

Senghor also supported art 
and language that promoted 
black identity and power, 
though not particularly through 
political policy. Under 
Senghor’s presidency, Senegal 
went through a massive artistic 
revolution. Senghor “place[d] 
the arts at the center of his 
attempt to craft a salient 
nationalist narrative and to 
promote a coherent 
representation of modern 
Africanness.”12  Regarding 
language, Senghor believed 
that Senegal, as well as the 
rest of Africa, needed to 
embrace a traditional African 
method. In 1972, Dakar was  

however, he was unable to do 
so until the late 1960s. When 
Senghor was first elected 
president in 1960, he sought for 
a strong alliance with France 
because he knew Senegal was 
too new to support itself 
independently. Thus, he had to 
forge an alliance with the 
former colonizer since the 
Senegalese economy and 
political structure was far too 
fragile in its early days to cut 
ties fully. In a February, 1961 
New York Times article by 
journalist Henry Tanner, Tanner 
states: 
 

[o]ver bitter protests from the 
neighboring states of Guinea and 
Mali, President Leopold S. Senghor 
and Premier Mamadou Dia 
proclaim firmly that they want to 
have the closest possible political, 
economic, and military ties with 
France, the colonial power from 
which Senegal gained nominal 
independence less than a year 
ago.”8  

 

However, later that year 
Premier Dia was arrested and 
jailed for an alleged coup 
d’état against the president 
and Senghor. As time 
progressed and Senghor’s 
power grew, Senegal became 
a stronger country which gave 
him more freedom to govern 
without influence and 
interference from France. 
During that time, Senghor 
began to exclude white 
Senegalese from society, 
especially in the jobs sector. 
This exclusion was described in 
a New York Times article from 
1973 when Senghor changed 
his policy on foreign workers. 
While in 1961, according to the 
World Bank, “1,500 French 
technical personnel occupied 
almost all the top jobs...,”9 by 
1973, Senghor declared that all 

Mandelmann, Erling, Leopold Sedar 
Senghor, Photograph (1987).  
http://en.wikipedia.org/wiki/File: 
Leopold_Sedar_Senghor_%281987%29_
by_Erling_Mandelmann.jpg.  Used with 
permission of the photographer. 
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the center for intellectualism 
and the négritude movement. 
Camara Laye, a Senegalese 
novelist, was quoted in the 
New York Times as saying          
“Africa is a land of spoken 
words, and we must prove that 
a rural civilization existed 
here.”13 Senghor was very 
much involved in the Dakar 
intellectual center, and his 
support of the arts and 
language was solidified 
through that.  
  

In his poetry, Senghor writes 
about African communitarian 
tradition often. His idea of the  
tradition was mostly based on 
the black African and had a 
heavy focus on women. For 
example, in his poem titled As I 
Was Walking By, there is a 
collectivist (some could argue 
even nationalist) theme to the 
poem, which demonstrates the 
importance Senghor placed 
on African communitarian 
tradition and solidarity. The 
poem reads: 
 

[…]Here come the nights, Here 
come the days without sleep. 
Horizons I thought had gone have 
reawakened in me. And suddenly 
I bound from my bed like a buffalo 
with its muzzle raised high, legs 
spread, like a buffalo sniffing the 
wind and the modulated 
sweetness of the polished flute, 
the good smell of water under the 
Dakar trees. And the aroma, richer 
in promise, of ripe harvests from 
the rice fields.14 
 

The water under the Dakar 
trees—with Dakar italicized—
represents the black 
Senegalese who help Senegal 
grow (the tree represents 
Senegal). Water is an 
appropriate analogy because 
it is pure, useful, and made by 
God—much like the black  
Senegalese, Senghor believed. 

In addition to black identity 
and power, African Socialism 
was the second part that 
completed the négritude 
thought as defined by 
Senghor. Unlike black identity, 
African Socialism was much 
more political in the sense of 
methodology in Senegalese 
politics. While there were 
policies and events that 
promoted black identity, 
African Socialism was behind 
the policies that Senghor 
adopted, as well as the style of 
government he used and the 
way he led Senegal. Marxist-
Leninist socialism, that became 
popular throughout Europe, 
particularly France and Italy in 
the mid-20th century, played a 
role in Senghor’s adaptation of 
African Socialism. The 
modification that Marxist-
Leninism had on African 
Socialism was mainly due to 
the fact that Senghor was 
educated in France and 
attended the University of Paris 
as Marxist-Leninist socialism 
was increasingly becoming 
well known. However, to 
incorporate pan-Africanism 
into Senghor’s socialist 
agenda, he renounced the 
historical materialism of 
traditional Marxism for a more 
religious one, which allowed 
for African communitarian 
spiritual traditions and set of 
values.15 
  

In the context of political 
policy under Senghor, there 
was a need to mix French 
utopian socialism, trade 
unionism, Marxist-Leninist 
dialectics, and create the 
unique aspect of rejecting the 
atheistic materialism theory 
that everything exists and if it 
doesn’t exist physically, it is not 
real— a belief which he 

carried with him from before 
his career in public office. That 
was important because 
religion meant a great deal to 
Africans and Senghor himself 
was a devout Roman 
Catholic.16 
 

In practice, Senghor 
implemented his African 
Socialism through economics 
by implementing policy that 
called for black Senegalese 
workers’ rights. More directly, 
he focused on the peanut 
culture that dominated the 
Senegalese economy and 
trade. Peanuts, according to 
statistics from the Sheldon 
Geller’s Senegal: An African 
Nation between Islam and the 
West, generated two-thirds to 
three-fourths of the rural 
population’s monetary 
income.17  
  

In his essays on African 
Socialism, Senghor used 
meticulous detail to outline 
and define his unique brand of 
socialism. In his essays, he also 
described how it would be 
used in Senegal under his 
presidency. Senghor 
emphasized that in Senegal, 
the worker was the most 
important part of the country’s 
culture, economy, and 
political system. He also 
references Marx and Engels to 
support his points—especially 
when discussing the 
importance of work. Senghor 
argues that Marx and Engels 
define work as a “vital, 
conscious activity.” 
Furthermore, Senghor claims 
that under capitalism, labor 
becomes a force and workers 
are “deprived of their living  
rhythm, without song, without 
joy.”18 
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So, Senghor focused on 
making sure there was ample 
amount of work in Senegal. 
Throughout the late 1960s and 
early 1970s, Senghor 
introduced Senegal to new 
cash crops such as cotton, 
sugarcane, and tomatoes. 
The president also cut 
government employee wages 
while he raised wages in the 
private sector, thus giving 
average Senegalese a higher 
working wage.  
  

In an act to preserve 
democracy and ensure an 
adequate successor in 
Senegal, Senghor resigned the 
Presidency in 1980 and 
appointed Abdou Diouf 
president—something that had 
never been done before by a 
sitting president. In the process, 
Senghor also preserved the 
country which he had helped 
give its independence to only 
two decades earlier. In the 
context of both ideologies that 
made up Senghor’s négritude, 
the first president of Senegal 
was successful in implementing 
his platforms of black identity 
and power as well as African 
Socialism. That perspective of 
success is more from the 
African than the western— the 
French in particular, as this 
paper focused solely on the 
black Senegalese who were 
impacted by Senghor’s 
implementation of négritude.   
   

In conclusion, Senghor’s vision 
for Senegal evolved 
throughout his presidency. 
After forming the government 
with French assistance, he 
began to promote African 
“blackness” in Senegal’s  
culture as well as unify it 
through African 
communitarian efforts such as 

art, labor, and political and 
economic reforms that gave 
black Senegalese the 
advantage. Senghor made 
those changes through a 
strong central power that 
relied almost completely on 
the presidency. Through 
Senghor’s own writings, foreign 
journalistic pieces, and 
historical analysis of his 
presidency, it is clear that 
Senghor embraced négritude 
which was fundamental to 
keeping the newly 
independent country unified in 
its earliest days. He set in place 
policies that kept Senegal a 
healthy country. When Abdou 
Diouf took over the presidency 
in 1981, he maintained 
Senghor’s policies. The 
continuation of policies and 
government emplaced by 
Senghor is a credit to not only 
the first president of Senegal, 
but also to the success of 
négritude as well. History has 
been kind to Senghor, 
especially his leadership 
through négritude, and 
rightfully so as Senegal is a 
successful country—even in 
present day. 
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Village residents worried that if the government 
did dissolve, the police force would also be 
disbanded and this could cause problems in 
regards to the residents’ safety and the well-
being of the community. The local police 
provide the residents with a sense of security 
and are key in a village like Potsdam with so 
many college students nearby. The attitudes 
and opinions the village residents adopted 
towards dissolution stemmed from what they 
were exposed to in local media and from 
friends and neighbors.   

In November 2011 the Village of Potsdam 
residents voted against eliminating the village 
government. Leading up to the vote, local 
news sources published articles describing the 
events which might occur if the village 
government were to dissolve. Two opposing 
views of the dissolution issue were presented in 
the local media prior to the referendum: 1) the 
potential loss of the village police and 2) lower 
taxes for village residents. A majority of the 
articles in the local media slanted their 
coverage toward retaining the village 
government, explaining that the loss of the 
village police would be detrimental to the 
community. Lower taxes were not mentioned in 
the media at the same frequency as the loss of 
the village police.  As a result coverage of the 
pro-dissolution view was dramatically less than 
the anti-dissolution view. The media played a 
large role in the dissolution referendum by 
providing residents with information on the issue.   

The information in the local media was framed 
to highlight one particular part of the dissolution 
issue, while not focusing on other parts. This is 
called issue framing; it forces the individual to 
focus on one particular implication of an issue 
while ignoring other relevant considerations.3 

Issue framing can cause individuals to base 
preferences, attitudes, and opinions on the 
frames they encounter. The stronger and most 
frequent frames can cause individuals to 
 

Beginning in July 2010, the village of Potsdam 
hired the Center for Governmental Research to 
form a dissolution study committee and design 
a plan to examine the most cost effective ways 
to deliver municipal services to the village and 
the town. This plan outlined the possible 
dissolution of the village government and what 
would occur if the village government dissolved 
into the town. Many residents developed strong 
opinions based on the dissolution plan and 
later, on local media coverage. Most residents 
received information on the dissolution from the 
local media and friends and neighbors. These 
sources had the power to influence villagers’ 
attitudes and opinions significantly.  

Lucy, one resident in particular, had very strong 
opinions concerning the dissolution issue. She is 
an active member of the Potsdam community, 
lives within the village, votes regularly, attends 
village hearings, and keeps up to date on the 
current issues. She has lived in Potsdam for the 
majority of her 76 years and raised her children 
in the village. Lucy enjoys the sense of 
community the village offers and knowing that 
the police force is always there if she needs 
help. When she first heard that the Potsdam 
village government could dissolve she was 
curious, but still cautious of the issue. She began 
reading various news articles explaining what 
would happen if the village government 
dissolved. These news stories swayed her 
opinion on dissolution drastically. “I heard stories 
if the village dissolved the police force would 
also disappear, this made me fear for my 
safety.”1  Lucy feared it would be harder to 
control the actions of the college students  from 
the two universities if the police force was 
disbanded.   

Many other residents shared the same fear and 
angst about the dissolution of the village 
government. Dissolution is the process by which 
the village government would merge with the  
town and the services and jobs provided would 
then be adopted by the town government.2 

Media Framing of the Village Dissolution Issue 
Patience Kapfer 
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change their opinions and 
impact certain emotions. It is 
possible for frames to influence 
an individual’s opinions and 
emotions through the use of 
information the individual finds 
relevant to their life. 
Information such as this can 
provide a basis to form 
opinions on an issue. Frames 
presented in the local media 
exposed village residents to 
specific parts of the dissolution 
issue and helped to shape 
their attitudes and opinions. 
This paper examines the 
following questions: which 
frames appeared most 
frequently in the local news 
media and how widely were 
the frames on dissolution 
consumed by registered 
voters?   

Frames and Their Purpose 

The effects issue framing have 
on individuals is examined in a 
variety of literature. Some 
scholars, such as James N. 
Druckman and Dennis Chong, 
state that issue framing 
influences individual’s 
emotions which then inform 
their attitudes and  ultimately, 
public opinion.4   Issue framing 
in the media can significantly 
affect the behavior of a 
community.  Framing affects 
the way citizens vote, form 
opinions, and helps shape 
attitudes.5   Media framing 
focuses on a particular part of 
an issue and changes the 
importance of that issue for an 
individual.  Such a change in 
importance stems from the 
content presented and the 
individual’s beliefs.6    By 
focusing specifically on one 
area of the issue, framing has 
the power to affect an 
individual’s opinions. 

The importance of an issue 
can be affected based on 
how it is portrayed in the 
media. The content of frames 
varies depending on the issue 
that is presented. Through 
frames, the media has the 
power to direct the focus of an 
issue in one direction or 
another based on how they 
portray it. Two influential 
scholars in the field of issue 
framing and public opinion, 
Thomas Nelson and Zoe Oxley 
state that issue framing 
significantly affects the opinion 
and attitude individuals have 
on that issue.  Presenting an 
issue by framing one particular 
side of the issue foments 
changes in public opinion 
towards the frame. 
Framing independently affects 
belief content and importance 
which contributes to change in 
issue opinion.7   Frames can be 
evenly distributed in the 
media, or can be deliberately 
focused on one area of the 
issue. As the balance of frames 
presented changes to favor 
one side over another, opinion 
will also change.8   Public 
opinion change occurs when 
frames cause the attitude of a 
large number of people to shift  
based on the frames 
consumed.   

Kimberly Gross, a professor of 
media and public affairs at 
George Washington University, 
studies the emotional appeal 
of framing effects. She found 
that emotion can play a 
crucial role in how citizens 
process political information 
and arrive at political 
judgments.9   Frames that 
provide details concerning 
parts of an issue through 
emotion will be stronger and 

more compelling to observe 
than those frames that lack 
emotional appeal. Frames 
such as these will have a 
stronger influence because 
they connect to an individual 
through their emotions. 
Episodic frames, frames that 
focus on a specific instance or 
story, increase persuasion if the 
story is compelling enough to 
generate intense emotional 
reactions. Impacting the 
emotions of an individual 
through frames, can cause a 
higher likelihood the frame will 
cause a change in their 
attitudes or opinions. People 
draw their opinions from a set 
of beliefs stored in memory 
and these can be altered 
based on frames presented in 
the media. Based on a mix of 
factors, including strength and 
repetition of the frame and 
individual motivations, framing 
effects will play a more 
influential role on the 
individual; causing frames to 
affect the attitude and 
behavior of the audiences.10   

Effects of Frames 

Frames can both be 
persuasive to those who are 
most emotionally susceptible 
and/or reason can have an 
impact on an individual’s 
opinions. However, it is likely 
the most frequently presented 
frames play a large role in 
determining an individual’s 
attitude. The stronger that 
frame is, the greater chance it 
will have an impact on an 
individual’s emotions and 
change the attitude already 
established on the issue. More 
compelling arguments are 
more likely to persuade 
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Methods 

Which frames were most 
frequently presented in the 
local news media, and how 
widely consumed were these 
frames? This paper delves into 
examining these questions. It is 
hypothesized the media 
presented anti-dissolution 
frames more frequently than 
pro-dissolution frames. The 
majority of frames would be 
anti-dissolution based on the 
large emphasis on the loss of 
services if the village 
government were to dissolve. 
Also, it is hypothesized that 
these frames were consumed 
by a large portion of the 
community.   

To investigate the hypotheses, I 
conducted a content analysis  
to examine the prevalence of 
frames in the local news 
media. This included 
thoroughly reading 14 news 
articles from North Country This 
Week and two transcripts from 
North Country Public Radio; 
opinion pieces such as letters 
to the editor and “sound offs” 
were not included due to the 
lack of specific frames which 
would be presented. Despite  

 

citizens that they are true and 
more widely consumed issue 
frames have a greater effect 
on public opinion. 

Prior to a referendum, a highly 
compelling and widely 
consumed frame can cause 
an entire community to form a 
certain opinion to either favor 
or oppose an issue. This results 
from the media swaying the 
public to form opinions and 
make a decision based on 
which side of the issue the 
media chose to focus on most 
intensely. The previously cited 
literature provides a basis to 
understand how framing 
effects work by causing an 
individual to focus on a 
particular feature of the issue 
and bypass the other 
considerations to form 
opinions. 

While the literature explains 
important implications of 
studying issue frames and how 
frames work at changing 
opinions, this study is the first to 
fully examine the content of 
frames concerning a village 
dissolution referendum. 
Examining the media prior to 
the dissolution referendum 
provides the frames which 
were presented concerning 
the issue. These frames 
emphasize aspects of the  
dissolution issue that would 
appeal the most to the village 
residents. It is possible to view 
which frames were most 
prevalent and how strong 
these frames appeared. This 
paper examines the results of a 
content analysis of the news 
articles presented prior to the 
dissolution referendum.  
 

 
 

containing a great deal of 
emotion, they fail to present 
the dissolution issue through 
basic facts. North Country This 
Week and North Country 
Public Radio were the only two 
sources used based on 
financial limitations to 
acquiring material from those 
other local media sources. The 
articles and transcripts were 
chosen based on whether they 
depicted information 
concerning the dissolution of 
the village government and if 
they proceeded to use frames 
in the news story.  

The content analysis provided 
a method to assess all of the 
frames presented in the various 
news articles. The number of 
pro-dissolution frames and anti-
dissolution frames were 
counted in each article. Also, 
the date each article was 
published was recorded to 
examine the distribution of the 
frames. Once the content 
analysis was completed, an 
inter-coder reliability check 
was performed. Inter-coder 
reliability provides a method to 
evaluate the reliability of the 
content analysis .11 
 

Graph 1:  Percentages of Frames that Favor and Oppose Dissolution of the Village of Potsdam 
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agreeing on 21 out of 23 
frames. Higher inter-coder 
reliability provides greater 
accuracy within the results of 
the content analysis. Ninety-
one percent agreement 
indicates higher reliability 
within the original content 
analysis.12 

The frames presented in North 
Country This Week and North 
Country Public Radio were 
significantly in favor of anti-
dissolution. A majority of the 
frames were anti-dissolution 
and highlighted the loss of the 
village police if the village 
dissolved. This can be 
observed in Graph 1 showing 
the percentages of each 
frame. Most frames appeared 
in the media between 
September and November 
2011 directly before the vote 
occurred. A few pro-dissolution 
frames appeared just before 
the vote, but the overall 
coverage beginning in 
February 2011 was anti-
dissolution. The unevenness of 
the frames presented in the 
local media limited the 
exposure to the issue of 
dissolution for the residents 
who received their information 
from North Country This Week 
and North Country Public 
Radio.  

The survey data conducted by 
SUNY Potsdam students 
provides the percentage of 
registered voters surveyed who 
received information from 
each media source. Table 1 
shows where those surveyed 
primarily received information 
concerning the dissolution. 
North Country This Week was 
the most widely consumed 
media source with 82.5 
percent of 314 respondents  

receiving information on the 
dissolution from this source.  
Seventy-two percent of 
respondents received 
information from friends and 
neighbors. North Country 
Public Radio was not as widely 
consumed, with only 36.6 
percent of respondents 
receiving information from this 
source.  

The survey asked various 
questions concerning how 
village residents felt about the 
possible dissolution of the 
village government and about 
the services that were 
important to them. Data from 
the survey presents the number 
of residents who were in favor 
of or opposed to dissolution at 
the time of the survey. Forty-six 
percent of respondents 
strongly opposed dissolution, 
while only 15.3 percent strongly 
supported dissolution. Also of 
these village residents 54.5 
percent thought the local 
police were very important 
and only 2.5 percent thought 
they were not important at all.  
These percentages help to 
emphasize the importance of 
the village police to the village 
residents and their disapproval 
of dissolving the government.  

The Importance of the Village 
Police 

North Country This Week 
provided village residents with 
both pro- and anti-dissolution 
frames in the media. However, 
the majority of the frames were 
anti-dissolution which gave the 
residents unbalanced 
coverage. The village police 
district is an important part of 
the residents’ lives. Throughout 
the process leading up to the 
referendum, residents made 
their feelings known: if the  

A higher percentage of inter-
coder reliability shows greater 
agreement on the frames 
presented in the media.  

I also used data from the 
October 2011 survey 
conducted by SUNY Potsdam 
students to examine where 
village registered voters 
primarily received their 
information on the dissolution 
issue. The survey assessed 
village residents’ opinions on 
dissolution of the government, 
how important local services 
were, and where they 
received information 
concerning the dissolution. The 
data provided a method to 
assess how widely consumed 
the frames presented in the 
local media were by village 
residents.  

Results 

There were a total of 23 frames 
examined in the 14 North 
Country This Week articles and 
two North Country Public 
Radio transcripts. In each 
source there was an average 
of 1.4 frames. Seventy-five 
percent of the frames were 
one sided, either pro- or anti- 
dissolution. The content 
analysis presented two distinct 
frames; the loss of services 
frame, and the lower  taxes 
frame. The loss of services 
frame included losing the 
village police force and other 
important services, while the 
lower taxes frame focused on 
how much village residents’ 
taxes would be lowered if the 
village dissolved. The majority 
of the frames focused on the 
loss of the village police force if 
the village government 
dissolved.  

Inter-coder reliability was 91 
percent, with two coders 
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place a great deal of trust in 
the police to keep them safe. 
Frames presented in the local 
news media were significantly 
lopsided presenting a majority 
of anti-dissolution frames 
concerning the loss of services, 
particularly the police. These 
frames were highly consumed 
by registered voters within the 
village of Potsdam. Most 
residents surveyed received 
information from North Country 
This Week and their friends and 
neighbors. Uneven 
representation of each frame 
caused the residents to only 

view one particular implication 
of the dissolution issue. This one 
implication emphasized their 
fear and impacted their 
emotions, causing negative 
opinions of dissolution of the 
village government. 

Despite the efforts of village 
officials to consolidate and 
dissolve the village 
government, the residents 
voted against it. Public opinion 
was significantly against 
dissolving and the 
consequences of dissolution. 
Issue framing influenced the 
attitudes village residents had 
through the uneven coverage 
of the dissolution issue and it is 
possible these attitudes played 
a larger part in influencing their 
vote in November 2011.134  
Through media frames 
highlighting the portion of 

village dissolved and the 
police force was lost, then it 
would both be no longer a 
safe place to live due to the 
college students running wild 
and assistance would be more 
difficult to receive when 
necessary. The articles from 
North Country This Week 
emphasized the worries the 
residents had with articles 
stating “The future of the 
Potsdam Police Department is 
likely to be one of the most 
difficult issues to sort out if 
village voters decide to 
dissolve their municipal 
government”.13   A majority of 
the articles portrayed 
statements similar to this 
concerning the village police 
and presented residents with a 
reason to oppose dissolution. 
With 82.5 percent of registered 
voters surveyed receiving 
information from North Country 
This Week it is possible this 
source played a larger role in 
their decisions than any other.  

The frequent appearance of 
anti-dissolution frames in North 
Country This Week articles 
could have influenced the 
negative attitudes village 
residents formed about 
dissolution. This caused the 
residents to think about the 
dissolution issue in respect to 
keeping or losing the village 
police. Providing these 
negative frames could have  

impacted the residents’ 
emotional responses to the loss 
of the police. Fear of losing the 
village police caused the 
citizens to be more adamantly 
against dissolving the village 
government.  

The lower taxes frame 
appeared in North Country This 
Week, but was not nearly as 
prevalent as the loss of services 
frame. As a result, village 
residents were more likely to 

base their attitudes on what 
they perceived would affect 
them more strongly: the loss of 
the village police. The effects 
of the loss of the police frame 
had on the residents’ attitudes 
could have influenced the 
way they voted on the issue; 
however it is difficult to 
conclude from the content 
analysis and the survey data. 
Nevertheless, the large 
percentage of village residents 
who received their information 
from North Country This Week 
indicates a majority of the 
residents were exposed to anti-
dissolution frames than pro-
dissolution. Such high exposure 
to anti-dissolution frames may 
have influenced residents 
attitudes strongly enough to 
also impact their vote.  

Conclusions 

The police department is 
extremely important to many 
village residents; like Lucy they 

Table 1: Percent of Villagers who Received Information from Local Sources 
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dissolution the residents feared, 
it impacted their emotions and 
influenced their attitudes.   

The effects of framing 
influence individuals to form 
certain opinions and can alter 
their attitudes. Framing 
impacts the individual based 
on the importance of the issue, 
the content of the frame, and 
the beliefs they already hold. 
The more frequent 
appearance of a certain 
frame influences attitudes and 
opinions more strongly than 
only observing the frame once. 
Simply by reading the local 
news individuals are observing 
numerous frames on the issues 
facing the community and the 
world. The frames impact the 
individual’s opinions and their 
behavior, which can later lead 
to changing public opinion on 
an important issue.  
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As a result, these sources run out, and the land 
that once thrived on and took pride in its 
traditional methods of survival, comes far too 
close to complete annihilation.  

Both Ng!g" wa Thiong'o’s The River Between 
and Buchi Emecheta’s The Rape of Shavi tell 
tales of sons – Waiyaki in The River Between and 
Asogba in The Rape of Shavi – who have 
responsibility passed down to/thrusted upon 
them from their fathers, that neither are able to 
successfully uphold.  Waiyaki is unable to stay 
fully true to his people and their ancient rites, 
and cannot lead them away from what Chege 
cautioned to him as the “people with clothes 
like butterflies,” much as Asogba’s developed 
reliance on contemporary/European 
technologies brings about the elimination of 
what made Shavi the functional society that it 
once was under his father’s rule, eventually 
causing its demise (Thiong’o 19). A 
Bildungsroman (subcategory under the umbrella 
of the coming-of-age story) structure generally 
presents a successful acculturation/maturation 
process greatly associated with the gaining of 
knowledge or an education, but in applying this 
form to the lives of Waiyaki and Asogba, this is 
not the case.  Turned from boys to men by their 
respective conclusions, they fail; the difference 
is that while Waiyaki’s downfall stems from being 
passive and indecisive, Asogba’s comes from 
greed and an acquired sense of superiority. 

In David J. Mickelsen’s “The Bildungsroman in 
Africa: The Case of Mission termineé,” it is stated 
that, “…the Bildungsroman typically examines 
the conflict of cultures in which a young évolvé 
struggles to achieve a balance between the 
‘civilizing’ education of the colonial power and 
the traditional culture of his forefathers” (418).  
Mickelsen elaborates,  

A definition of the Bildungsroman, drawing on a wide 
range of works from this century and last, should 
encompass novels that follow chronologically 
 

 

The River Between, written in 1965 by Kenyan 
author Ng!g" wa Thiong'o, is a story about 
Waiyaki, a boy who is raised in the midst of 
bitterness and tension between two villages that 
were once united neighbors, but were torn 
apart due to increasing differences in spiritual 
and civil belief.  Waiyaki matures and works 
tirelessly, eventually becoming respected as a 
leader on both respective sides of the river; he 
tries to cope through the internal struggle 
concerning whether to keep his tribe’s 
tradition/family legacy of top priority, or to utilize 
what he learns regarding the beneficial aspects 
of the Christian missionaries and white settlers, to 
blend the two societies.  In his attempt to bring 
the villages of Kameno and Makuyu together, 
Waiyaki faces much adversity and strong 
dissatisfaction from either side, and is unable to 
succeed in his task.  

In another work of fiction, The Rape of Shavi 
(1985), African novelist Buchi Emecheta writes of 
a plane carrying a group of Europeans that 
crashes into the picturesque African kingdom of 
Shavi.  King Patayon’s son, Prince Asogba, has 
the potential to do great things with the 
knowledge that the Europeans impart 
throughout the span of their stay.  However, 
Asogba is too easily corrupted by the wealth, 
fame, and power that goes along with wholly 
utilizing modern advancements.  The 
Europeans’ trip becomes extended as the 
plane must be fixed, and when they do finally 
depart from Shavi, they not only leave it a 
different place than they found it, but they 
leave with Asogba, as he has snuck onto their 
flight. He faces hardship in Europe because of 
his ethnicity and despite his royal title, but learns 
much about technology and new agricultural 
methods; when he returns to Shavi, it is with 
selfish and tyrannical intentions, forcing the 
Shavians to become completely dependent on 
drilling, new modes of transportation, and the 
Europeans bringing them food via airplanes. 

Waiyaki & Asogba: 
Failure & Departure from the Bildungsroman Structure 

Bernard Widell 



 

 

Fall, 2012 

 15 

 THE MINERVA 

The Journal of the Center for Undergraduate Research at SUNY Potsdam 

 

remembering, salvation shall 
come from the hills.  A man must 
rise and save the people in their 
house of need.  He shall show 
them the way; he shall lead them. 
(Thiong’o 20-21) 

Waiyaki’s initial reaction is one 
of panic, naturally.  His goal in 
life has been carved out for 
him, and his responsibilities are 
going to be strenuous if he 
intends to sustain them by his 
father’s high and hopeful 
standards.  In his youthful 
innocence, Waiyaki might be 
unaware of the impact that 
the Mission’s education will 
have on him.  Mickelsen 
remarks on the Bildungsroman 
structure,  “Education enables 
the protagonist to choose – to 
accept or reject the values he 
or she is presented with” (418).  
Waiyaki is too young and 
impressionable for the task, 
and is soon to be conflicted as 
a result of this – it is his naivety 
of character when the massive 
burden is handed to him that 
may set into motion what will 
become his departure from 
the traditional Bildungsroman 
story structure.  

Prince Asogba is introduced  
for the first time, and is 
immediately set in contrast to 

as the ignorance of 
Asogba, are embedded 
within their relationships 
and interactions with their 
fathers. 

In The River Between, 
Chege takes Waiyaki up 
to the top of a mountain 
from which both Kameno 
and Makuyu, which are 
generally opposing 
entities, appeared as “no 
longer antagonistic.  They 
had merged into one area 
of beautiful land, which is 
what, perhaps, they were 
meant to be” (Thiong’o 16).  
Chege tells his son of the seer, 
Mugo, who “saw many 
butterflies, of many colours, 
flying about over the land, 
disrupting the peace and the 
ordered life of the country” 
(Thiong’o 18-19).  Mugo 
warned his people of the 
incoming ones “with clothes 
like butterflies” (Thiong’o 19).  
Chege explains that the 
citizens of the land did not 
heed this warning, and Mugo 
was rejected from the society.  
Waiyaki is then told that he 
and his father are descendants 
of Mugo, and that the people 
with clothes like butterflies 
have begun their mission.  
Overwhelmed, the boy 
wanted to beg his father not to 
disclose any more information, 
but Waiyaki dared not to, and 
is eventually given instructions.  
Since Chege is now too old, 
Waiyaki is told to: 

Arise.  Heed the prophecy.  Go to 
the Mission Place.  Learn all the 
wisdom and all the secrets of the 
white man.  But do not follow his 
vices.  Be true to your people and 
the ancient rites… You go there.  I 
tell you again, learn all the wisdom  
of the white man. And keep on 
  

and with attention to verimilitude 
the growth of a single, youthful 
protagonist.  He or she moves from 
naïve idealism  (ignorance, 
innocence) to a more pragmatic 
consciousness of possible 
consequences within a particular 
social context. (418) 

Throughout The River Between 
and The Rape of Shavi, readers 
are familiarized with the 
backgrounds of Waiyaki and 
Asogba, and the core themes 
that are present within their 
lives can be identified.  
Waiyaki, son of Chege, the 
well-known elder in Kameno, is 
a child who sees no merit in 
fighting, as displayed in his 
breaking up of the altercation 
between both young Kamau 
and Kinuthia.  Waiyaki is naïve, 
but hopeful. He is so, even 
while living under the tense 
circumstances surrounding him 
on either side of the “valley of 
life” and Honia River (Honia 
meaning “cure”) (Thiong'o 
5,1).  Asogba, son of King 
Patayon of Shavi - “the Slow 
one,” as he “hated 
approaching any topic in 
haste” – is also naïve, but 
impulsive, immediately 
exclaiming, “I want to go out 
and meet those people from 
the bird of fire,” when the 
Europeans’ airplane crash-
landed on Shavian land 
(Emecheta 3,12).  Although the 
attributes of these two boys 
can be seen in many male 
literary archetypes of their age, 
they stray away from the 
Bildungsroman structure.  
Waiyaki, granted, is quite a bit 
younger at The River 
Between’s beginning than 
Asogba at The Rape of Shavi’s.  
Early on in the novels, the  
innocence of Waiyaki, as well  
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his father.  His father, being 
known for his calm and 
thoughtful decision-making, 
reacts to Asogba’s “harsh, 
hushed tones” when the Prince 
announces his desire to 
approach the scene of the 
explosion.  Emecheta writes, 
“The rims of Patayon’s eyes 
had never been so red as they 
were now.  He opened and 
shut his mouth like the fish in 
the lakes.  He was frightened, 
and was trying to transmit his 
fear to this rash son of his.” 
Patayon then asks, “Are you 
not afraid, young man?” 
(Emecheta 12).  Asogba and 
Patayon go back and forth on 
the subject, and despite his 
father’s wishes (but not 
demands), Asogba claims that 
the strangers might be people 
in trouble and that the 
Shavians must do the right 
thing and attempt to help 
them.  King Patayon believed 
that Asogba’s conscience 
“would surely prick him as to 
whether it was right to question 
a king’s authority,” but,  

Asogba’s conscience worked 
differently.  For the first time in his 
whole life, nearly twenty-three 
years, he was becoming impatient 
with his father’s slow-moving ways.  
He was beginning to have had 
enough of this man.  (Emecheta 
15) 

Ironically when considering the 
conclusion of the novel, 
Egbongbele, a friend of the 
King, remarks, “Maybe he 
needs to show the people of 
Shavi that he can rule without 
fear when you’re gone, our 
ruler” (Emecheta 16). With the 
arrival of the Europeans who 
survive the plane crash, 
matters in Shavi are to change 
drastically.  Although 
Egbongbele may be right 

about Asogba trying to make 
an independent name for 
himself, the inexperience and 
disagreeing tone that he takes 
with his father foreshadows the 
failure in his future. 

Mickelsen remarks, 
Most Bildungsromane rarely show 
the protagonist’s values in 
complete congruence with 
society’s.  Instead, the protagonist 
usually arrives at some kind of 
accommodation with society 
without actually conforming to it, 
for the education has aimed at 
informed individual choice rather 
than programmatic congruence 
with the group. (420) 

This can be applied to the 
aforementioned scenes of 
Waiyaki and Asogba 
communicating with their 
fathers in these initial instances, 
as well as to what transpires 
subsequently as they grow.  
Henry Indangasi, author of 
“Ngugi’s Ideal Reader and the 
Postcolonial Reality,” states, “In 
The River Between, the Kenyan 
author seeks a synthesis 
between Christianity and 
Kikuyu traditional belief systems 
and practices in the character 
of Waiyaki” (195). Waiyaki 
eventually will want to blend 
some of what his father shares 
about the indigenous aspects 
of the land, with some of the 
new/Christian educational 
advances, such as schools, 
despite this being an 
uncommon ideology amongst 
the people on both sides of 
Honia.  Asogba, similarly, is 
eager to find out what is going 
on with the European 
strangers, though not everyone 
agrees with his pleas and 
correlations drawn to the days  
of old. Both of these 
occurrences take into 
consideration what L. Losambe 

mentions in “Expatriate 
Characters in the Early African 
Novel,” regarding how the 
disintegration within traditional 
societies are caused by “the 
new religion and educational 
system, the new government, 
and the new economic 
system” (153).  Perhaps these 
thoughts about the potential 
and detrimental changes to 
the different lands are what 
the Gikuyu people and citizens 
of Shavi were foreseeing as the 
two characters were 
embarking upon their destinies. 
The difference here in 
comparing their fates to the 
Bildungsroman structure is that 
they may have been 
completely misled, whether by 
their own personal faults, faults 
that were brought upon them 
accompanying their 
newfound knowledge, or a 
combination of the two. 

Waiyaki matures while he 
attends the Mission place as 
instructed by his father, but it 
isn’t long before the vital 
nature of Chege’s demands 
begin to fade from his mind.  
Thiong’o writes, 

Waiyaki often remembered why 
he was sent to Siriana.  But with 
years the dream had grown less 
vivid and less real.  He saw it 
mainly as an illusion, an old man’s 
dream.  Yet he worked hard in 
school.  He was now in the senior 
class in Siriana Secondary School 
and he was able to meet boys 
from all over Kenya. (39) 

With Waiyaki’s new education 
coming from the Mission, and 
with Chege’s speech on the 
hill becoming more and more 
like “an old man’s dream,” he 
is learning and slowly creating 
his own set of values, putting 
his father’s wishes on the 
backburner in the meantime. 
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The Prince’s most descript 
transformation begins when 
Flip repairs the Newark and 
prepares it for its return to 
Europe, as it is explained, 
“Though Asogba had 
suspected that the bird of fire 
could fly, now that it had 
happened, he was 
dumbfounded” (Emecheta 
127).  Astonished, Asogba 
approaches the soon-to-be 
departing Europeans, 
exclaiming, “’I go with you to 
your countirii’…laughing out 
loud at his ability to use the 
English Flip had been teaching 
him during their trips to the 
grazing lands and the cow 
market” (Emecheta 129).  The 
color of Asogba’s skin poses an 
immediate problem for 
Mendoza, stating, “He’s black, 
he has no papers and he 
won’t be well treated.  I don’t 
know.  I’d rather not take him.  
Why does he want to go with 
us anyway? Is he no longer 
satisfied with worshipping the 
Ogene goddesses?” 
(Emecheta 129).  During this 
conversation, Asogba’s desire 
to travel to and learn from 
England is shown, as are some 
of the concerns of what the 
exiting visitors of Shavi would 
do with him upon the arrival.  
Andria poignantly and 
forebodingly contemplates, 

Oh dear, not again.  We’ve 
unwittingly invaded the privacy of 
a people, and are about to rape 
her culture.  I wonder what we’re 
going to leave them with when 
we’ve finally finished with them. 
Will they still be the same, nice 
friendly people, after they’ve 
come to know the real us? 
(Emecheta 129) 

This is extremely significant, as 
the education that they have 
brought to Shavi and that 
Asogba has been taking part  

Waiyaki’s “absence from the 
hills had kept him out of touch 
with those things that most 
mattered to the tribe” 
(Thiong’o 39).   Some of these 
“things” included celebrations 
and dances, although Waiyaki 
was aware that he could not 
avoid going through with the 
circumcision ritual. Though he 
was not completely dedicated 
to what it symbolically 
represented in terms of 
adulthood and unconditional 
dedication to his tribe, Waiyaki 
felt, and rightfully so, that the 
consequences of confessing 
such doubts would have been 
dire.  In a typical 
Bildungsroman story, these 
new and untraditional 
thoughts might not have 
posed a problem for Waiyaki, 
but because of what was 
instilled within him (the legacy 
of his father, the trust of his 
people, and so on), he will 
learn the hard way that not 
everyone can be entirely 
accommodated. In fact, the 
majority of his people - or those 
who were once his people on 
either side - will not be.  

R. N. Egudu, author of “African 
Literature and Social 
Problems,” brings up an 
important point when it comes 
to the Christian opposition of 
the circumcision ritual that the 
Gikuyu people held so close to 
their hearts.  Egudu references 
the text and 
echoes/elaborates on this 
idea, stating, 

The ironical incident about this 
customary circumcision involves 
Waiyaki, the educated, Christian 
headmaster upon whom all the 
people have reposed their 
confidence for leadership in their 
fight against white man who is 
destroying their culture. Initially, 
Waiyaki’s father, Chege, sent him  

to the Mission school, at Kiriari, so 
that he could be equipped with 
the white man’s education and 
later fight the white man with it.  It 
can be noticed in the novel, that 
he got well-educated enough to 
be appointed to a headmaster of 
a school.  But his life has been 
since then one dilemma; he found 
something good in white man’s 
education and religion, but still 
had his grievances with it. (429) 

One of these difficulties that 
Waiyaki has is exemplified 
when he thinks, “A religion that 
took no count of people’s way 
of life, a religion that did not 
recognize spots of beauty and 
truths in their way of life, was 
useless” (Thiong’o 141).  The 
education that is necessary for 
a proper Bildungsroman story 
might be present within 
Waiyaki’s case in The River 
Between, but he cannot shake 
off the discrepancies of belief 
on either end of the spectrum, 
and in an attempt to find 
middle ground, all that he has 
achieved will come to an 
abrupt halt.  

While Mickelsen, as previously 
stated, asserts that ignorance 
is common within the young 
Bildungsroman protagonist, he 
makes a point to claim that this 
should subside by the end of 
the story (418). In Asogba’s 
case, the disregard becomes 
more focused, aggressive, and 
violent with age – especially so 
upon his return to Shavi from 
Europe. In the beginning of 
Emecheta’s novel, he is 
seemingly and genuinely 
concerned with the people of 
Shavi and the passengers from 
the airplane, but by the end, 
he is obsessed with absolute 
power, money, and neoteric 
technologies – items that were 
never associated with Shavi’s 
successful past. 
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points to an interesting 
association: 

Ng!g" draws many parallels 
between his hero and Christ: the 
prophecy of a savior, the people’s 
use of the epithet teacher in 
addressing him, the arousal of the 
people against him by the 
traditional figure of authority, the 
disappearance of his best friend 
at the moment of trial, his silence 
when he might have defended 
himself… Ng!g" reinterprets the 
silence and the teaching.  He sees 
the silence as failure and the 
hero’s emphasis on education 
without consideration of its aim 
also as failure, offering instead 
what he considers a better 
solution – the political one 
rejected by Christ. (223) 

The silence Brown mentions is 
key.  The final scene of The 
River Between is crushing, as 
Waiyaki cannot figure out how 
to show both sides “that he 
meant to serve the hills; that he 
meant to lead them into a 
political movement that would 
shake the whole country, that 
would tell the white man 
‘Go!’” (Thiong’o 151).  
Mickelsen’s words brilliantly tie 
together what turns out to be 
Waiyaki’s fate and an 
important attribute to the 
traditional Bildungsroman story.  
He states that “the point to 
emphasize…is the element of 
choice; the entire process of 
the Bildungsroman aims 
toward that moment when the 
individual applies the 
knowledge acquired” 
(Mickelsen 419). Waiyaki did 
not do this appropriately, and 
Egudu reiterates this idea in his 
article, stating, “Thus between 
the oath of loyalty to his tribal 
customs, which Waiyaki had 
taken, and the freedom of 
mind which the white man’s 
education has secured him, he 

“farm jeep, motor car to bore 
water holes, motor cars to 
travel to cattle market and the 
valley of the shepherds,” as 
well as “two guns to kill hyenas 
and other animals for food” in 
exchange for his cooperation 
with the Europeans wanting 
material taken from Shavi 
(Emecheta 148).  Asogba had 
indeed matured throughout his 
stay in England, but it was, in 
opposition to the classic 
Bildungsroman model, for the 
worse; his behavior upon 
returning to Shavi 
demonstrates this.  Mickelsen 
finishes his article on the 
Bildungsroman story by stating, 

To conclude, let me posit the 
existence of a shadow-genre 
which always threatens to 
succeed its original.  The 
Bildungsroman brings the central 
character from illusion to 
experience.  But if the time span is 
extended far enough, the 
protagonist may find that reality 
inadequate, or at least inferior to 
the illusions destroyed by 
education. (427) 

The River Between and The 
Rape of Shavi could fit into this 
“shadow-genre” that 
Mickelsen proposes.  Waiyaki 
fell far too deeply into the 
culture that he witnessed at 
the Mission and eventually 
became a part of it, unsure of 
where to place his roots and 
the explicit directions given to 
him by his father when he was 
just a child. With him, however, 
it is the education that shatters 
the illusions of his people, their 
legacy, and all that he was 
supposed to stand for. 
Whether or not this result was 
inevitable is up for 
interpretation.  Ella Brown, who 
wrote, “Reactions to Western 
Values as Reflected in African  
Novels,”   

in is examined in a negative 
light. Departing from the 
Bildungsroman structure, 
presumably, can have to do 
with the source of the 
education, as well as the 
character straying from the 
form. 

Asogba makes a plea to the 
Elders for them to allow him to 
go to England, explaining, “I 
want to go with the albino 
people, to learn their tricks.  
Then when I return I will teach 
our young men to build and fly 
birds of fire” (Emecheta 134).  
The group senses that Asogba 
has made up his mind and 
Patayon tells them that if he 
wants to go, then to let him, 
but not before recalling, “I 
remember the day our visitors 
came, something rattled a 
warning sign in my old bones, 
telling me that things weren’t 
going to be the same 
anymore” (Emecheta 135).   
Although Asogba makes it 
seem as though he is planning 
to make the society of Shavi 
better by learning from the 
“albino people,” there seems 
to be a lack of faith in the air. 

Asogba was treated badly in 
England after sneaking into the 
Newark, and begins to feel 
guilty and wrongful when 
considering his father and how 
Patayon had displayed his 
botheration with Asogba’s 
plans.  The Prince of Shavi is 
placed in Prison, which 
toughens him up, quite 
possibly playing a role in the 
Bildungsroman gone awry. In 
the educational aspect of 
Asogba’s growth in England, 
he learns the modern 
agricultural methods. He 
demands for Flip and 
Mendoza to supply him with a 
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Ng!g" wa Thiong’o and Buchi 
Emecheta both present novels 
that conclude with a 
character who learned, 
matured, and set goals, only to 
make seemingly irreparable 
blunders for themselves and to 
let their respective people 
down drastically.  Whereas the 
Bildungsroman coming-of-age 
story focuses on a protagonist 
throughout their moral growth, 
effective education, and 
eventual enlightenment, The 
River Between and The Rape 
of Shavi make examples of 
Waiyaki and Asogba to 
demonstrate the departure 
from this structure.  This retreat 
from the form occurs although 
our two boys initially display 
great symbols of potential. The 
men do not help, and instead, 
strongly hinder, worsen, and, in 
many ways, destroy their 
current situation.  There is a lot 
to be considered when it 
comes to the factors that 
played a role in the demises of 
the two in reference to the 
Bildungsroman literary genre: 
whether they had the 
temperament to reach their 
goals, the strength of their 
fathers’ words of 
encouragement or 
discouragement, the nature of 
their educations, the 
motivations of the 
opposing/unintentionally 
invading forces, and so on.  All 
determinants aside, in the end, 
both Waiyaki and Asogba fail, 
and reside far from the 
Bildungsroman hero ideal.   
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became a victim of divided 
allegiance” (Egudu 430).  Thus, 
there is nowhere else to turn for 
Waiyaki, and Thiong’o’s 
protagonist fails. 

At the beginning of The Rape 
of Shavi, the reader is told, 
“The only punishment given 
was that of taking a life for a 
life, and they [the citizens of 
Shavi] regarded honour, 
personal dignity, as life.”  They 
asked, “If one’s honour and 
dignity are taken from one, 
then what is left of the 
person?” (Emecheta 14).  The 
end of the novel leaves 
Asogba left with no honor and 
no dignity. He returns to Shavi, 
convinces many to join what 
becomes an army to take over 
the entire desert by force of 
cars,  violence (guns), and 
scare tactics, and because of 
the reliance that he created 
on water-drilling and airlifted 
food, there is no preparation 
done for the drought.  Shavi is 
dead and dried with the 
exception of some young 
children – it is Asogba’s 
responsibility to turn this into 
New Shavi.  Days earlier, King 
Patayon and his friend 
Egbongbele looked at one 
another as to ask, “Have we 
lived beyond our time?” 
(Emecheta 164). Perhaps they 
had; Anthony Barthelemy 
asserts in “Western Time, 
African Lives: Times in The 
Novels of Buchi Emecheta,” 
that “When Shavians lived 
isolated from the West, they 
endured the droughts and 
considered their survival a 
source of strength and pride” 
(570). With an almost complete 
lack of food, water, and 
Shavians in his midst, Asogba 
fails in a different way than 
Waiyaki; he fails because of an 
insatiable craving for power, 
and an ignorant disposition. 
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Clara Schumann: Career Success in the 
Nineteenth Century 

Roslyn Brandes 

“I am no bird; and no net ensnares me: I am a 
free human being with an independent will.”  
These words, from Charlotte Brontë’s Jane Eyre, 
can be used to describe Clara Schumann’s 
philosophy on life.1  Her relationships with others, 
her prominence as a performer and professional 
musician, and her compositions all suggest that 
Schumann was a determined woman, who 
refused to let her gender and the cultural 
attitudes of the nineteenth century stand in her 
way as a practicing musician.   

Schumann was not an activist in the emerging 
feminist movement of the nineteenth century — 
she did not stand up in front of crowds 
demanding equal rights, or use her music to 
directly promote the emancipation of women.  
However Schumann inspired changes for female 
musicians by simply refusing to allow her gender 
to set her apart from any of her male 
contemporaries.  Thus, she had an important role 
in the women’s rights movement, and can be 
considered a social feminist.2  

Schumann was able to gain acceptance in the 
male-dominated culture of western classical 
music, which was uncommon for women living in 
the middle of the nineteenth century.  Being 
raised and influenced by her father, combined 
with her strong-willed nature, allowed Schumann 
to accomplish things that many of her female 
contemporaries would consider unobtainable. 
Although faced with a number of societal and 
personal challenges, she rose above these 
factors to pursue a lifelong career in music.  
Schumann always had a choice: she could have 
surrendered to the pressures of social norms; she 
could have given up her career as a performer 
and composer after marrying; she could have 
relied on others when her husband was no longer 
able to care for their family.  However, Schumann 
used each trial as an opportunity for growth.  
Despite the remarkable impact Schumann made 
during her lifetime, she was not immune from 

gender prejudices of nineteenth-century Europe.  
Many of today’s musicians do not recognize 
Clara Schumann unless paired with her husband 
Robert, the composer, despite the fact that she 
was equally, if not more, renowned in her lifetime.  
Most modern published sources on Schumann 
refer to her informally as Clara, while her male 
contemporaries are discussed using their 
surnames.3  

Views of Women in the Nineteenth Century 

Life in the nineteenth century was vastly different 
from life today, and thus, it is impossible to study 
Schumann without first understanding the 
normality of gender bias in her time.  The notion 
that women were inferior or subservient to men 
was the prevailing attitude.  During Schumann’s 
lifetime, only a few people were attempting to 
make changes for a more equal society, one 
being Louise Otto, a German activist who said, 
“Women will be forgotten if they forget to think 
about themselves.”4  While women’s rights 
movements began in Germany before 
Schumann’s birth, these issues did not become 
truly prominent until the bourgeois revolution in 
1848, when Schumann was nearly thirty years 
old.5  Some women were becoming dissatisfied 
with the German culture and government. Otto 
began a campaign in 1843 to promote the 
emancipation of women and to elevate her 
gender to the status of citizen.6  

Other women who fought for their gender did so 
with less certainty.  Caroline Norton, for example, 
fought for the legal status of married women.  
However, she could not rid herself completely of 
cultural stigmas; in 1854, she stated, “The wild and 
stupid theories advanced by a few are not the 
opinions of their sex.  I, for one…believe in the 
natural superiority of man.”7  As a result of 
increasing German nationalism, motherhood 
became viewed as a woman’s most important 
social role, 
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and they were encouraged to 
have multiple children to 
increase the population.8 
Women struggled to become 
part of the workforce, even as 
their role as mothers gained 
importance.    

Some women were able to 
hold jobs.  In 1861, almost one-
third of German women 
worked outside the home.  
However, the work consisted of 
agriculture and domestic 
labor, with more than 90,000 
working in factories.9 Some 
women were unable to join the 
workforce at all, based on their 
social class; others were 
mortified with the mere idea of 
working outside of the home.  
In each case, though, the 
notion of working women was 
becoming a topic of discussion 
throughout Europe and would 
have been witnessed by 
Schumann during her youth 
and adulthood. 

Inequality was as much a part 
of the musical society as it was 
other disciplines.  An English 
music periodical from 1820 
refers to a large portion of the 
public as “those to whom it 
would be almost annihilation to 
witness the performance of a 
daughter, a sister, or a mistress 
[wife] in public.”10 Another 
publication from 1839, Musical 
World, printed, “We hold music 
to be altogether too laborious 
a profession for women.”11 The 
broader music community 
often held the same views of 
women, despite their active 
role as musicians.  In 1839, 
England’s Royal Society of 
Musicians refused to amend its 
laws and allow women to join, 
even though the organization 
encouraged women to 
perform at meetings and 

functions.12   

The women’s rights movement 
of the nineteenth century had 
several goals, not all of which 
were addressed by Schumann.  
However, the importance 
Schumann put on her career 
made her ideas align with 
those of other nineteenth-
century feminists.  Schumann 
was able to play an active role 
in the professional musical 
world despite the prevailing 
attitudes; this has to do with 
both her strong musical 
upbringing and her extreme 
resolve to be a lifelong 
musician. 

Independence Among Men 

Schumann was surrounded by 
men from a young age.  Her 
father, Friedrich Wieck, her 
husband, Robert Schumann, 
and her male friends and 
musical colleagues were the 
most influential figures in her 
life.  Although these men were 
of great importance to 
Schumann, they by no means 
control her; she achieved 
independence in her 
relationships with each of 
them.  Her experiences 
molded her into the strong and 
determined musician who 
would, later in life, achieve 
greatness, both socially and 
musically. After the divorce of 
her parents, Schumann lived 
with her father, who was more 
involved with his daughter than 
most nineteenth-century 
fathers.  Wieck, a pianist, 
recognized his young 
daughter’s musical talent, and 
closely monitored her 
education, attempting to turn 
her into the performer that he 
could never be.  To do so,  

Wieck placed great control 
over Schumann’s life—she 
could not even write freely in 
her diary until she was a young 
woman.13 Schumann’s diary 
entries were dictated by her 
father and as a result, her diary 
was never personal or private.  
In 1831, Wieck allowed his 
twelve-year-old daughter to 
write in her own journal for the 
first time, with the entry, “From 
now on I will write in my diary 
myself, whenever I have the 
time.”  Still, these entries are 
few and were always reviewed 
by Wieck.14 It was not until 
Schumann turned nineteen 
that she was allowed 
complete freedom to write. 

Undeterred, Schumann chose 
to express herself through other 
means.  Because of language 
difficulties as a young girl, 
musical performance and 
composition were more 
comfortable mediums of 
expression.15 As she matured, 
 

 

 
Giere, Julius.  Clara Wieck at the age of 15.  
Lithography, Hanover 1835 (Robert-Schumann-
Haus Zwickau).  ttp://en.wikipedia.org/wiki/File: 
Clara_Wieck_im_Alter_von_15_Jahren.jpg.  PD-
Art I PD-old-100. 
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Robert did not share in the 
instant gratification that came 
from his wife’s fame as a 
performer, and struggled with 
severe depression throughout 
his life, for which he was 
eventually hospitalized.26  Clara 
Schumann, on the other hand, 
turned to her art for redirection 
through any hardship and 
chose to continue on her 
career path independently.27 
Her relationship with Robert 
was unusual because of this 
independence. 

Schumann was a significant 
participant in the male-
dominated musical world.  
Generally accepted by her 
male colleagues, she was 
viewed as a great musician.  
German writer Johann 
Wolfgang von Goethe, after 
hearing young Schumann 
perform, stated, “She plays 
with as much strength as six 
boys.”28  Large audiences 
attended her performances, 
and she was grouped with and 
compared to her male 
contemporaries. One 
audience member, discussing 
two male pianists, Rubinstein 
and Tausig, stated, “I have not 
yet decided which I like best, 
but in my estimation Clara 
Schumann as a whole is 
superior to either.”29 

The young composer Johannes 
Brahms held respect for 
Schumann and looked to her 
for suggestions and critique 
when composing pieces, 
sharing his compositional ideas 
with her.30   Brahms’s esteem for 
Schumann’s musicianship can 
be seen in his instructions for his  

compositions Alte Liebe and 

Unüberwindlich, which he sent 
to her with the comments, “she 
is the best to hear them.”31  A 

economic security for her 
family.  In 1842, Schumann 
traveled for a concert tour 
without her husband, a bold 
move at this time.  Schumann 
defended herself from the 
gossip that resulted in a letter 
to her friend, saying, “I am a 
woman, am not neglecting 
anything at home, earn 
nothing, why shouldn’t I use my 
talent for once to contribute 
my mite [sic] to Robert?” 
Robert was alarmed by the 
idea at first, but his wife was 
determined.22  This event is 
important in understanding the 
Schumanns’ marriage.  Rather 
than conform to the typical 
role of a woman as wife and 
mother, Schumann labeled 
herself as equally capable of 
earning money for her family. 

The Schumanns’ marriage had 
conflicts of modern character, 
based on a rivalry between 
two important careers, and 
between a woman’s 
professional and domestic 
roles.23  Robert encouraged his 
wife’s career at times, saying, 
“It is absolutely necessary for 

us to find some means by 
which we can both utilize and 
cultivate our talents side by 
side.”24   However, at other 
moments, even he became 
jealous, such as on a trip to 
Russia, when his wife earned 
the spotlight as well as the 
money for the family. While 
only a few of Robert’s pieces 
were performed, Schumann 
was named an honorary 
member of the St. Petersburg 
Philharmonic Society and was 
invited to play privately for the 
czar and czarina.25  

In the end, Schumann enjoyed 
a more successful professional 
career than her husband.   

Schumann became less 
obedient to her father.  Wieck 
put great effort into stopping 
his daughter’s marriage to 
Robert Schumann, fearing that 
the marriage would fail, and 
her career would be ruined.16 
The Schumanns chose to marry 
in 1840 without Wieck’s 
permission, despite laws which 
required them to petition the 
court.17   Although she later 
reconciled with her father, 
Wieck had clearly raised his 
daughter to be an 
independent woman. 

As a wife, Schumann 
continued to protect her 
independence. Her magnetic 
personality was her husband’s 
link to the public; she shared 
Robert’s music with carefully 
selected audiences and pupils, 
helping to promote his music.18 
This was especially important 
for Robert because during his 
lifetime, he did not have the 
same reputation as a master 
composer that he has today.19 
Robert credited his wife with 
inspiring a large number of his 
compositions, many of which 
included music quotations from 
Clara Schumann’s own works; 
in a letter from 1859, he wrote, 
“I dare say the struggles I have 
endured about Clara are to a 
certain extent reflected in my 
music.”20   Schumann was her 
husband’s most indispensable 
advocate, performing works he 
could no longer play because 
of declining mental health, 
stage fright, and a disabled 
right hand.21  In addition, she 
continued to develop her own 
musical career, becoming a 
celebrated concert pianist and 
composer.   

Schumann was willing to break 
with social norms to advance 
her career and provide 
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remembers the easy friendship 
between Brahms and her 
teacher; she recalls hearing 
Brahms joke with Schumann, 
calling her by a nickname, 
laughing, “Warum bist du so 
ernsthaft, Clärchen?” [“Why 
are you so serious, Clara?”]32 
Clearly, Brahms did not see her 
gender as a defining 
characteristic; rather, he 
viewed Schumann as a close 
confidant, fine music critic, and 
great friend.   

Schumann was also close 
friends with musician Joseph 
Joachim.  In a moment of 
doubt, she wrote to him, 
expressing her distress that she, 
as a woman, could not 
function in the same way as 
men.  His reply was, “I find that 
the fact that you are a woman 
has nothing to do with it…  In 
any case, you are, as far as art 
is concerned, ‘man 
enough’.”33  As with Brahms, 
Schumann had earned 
Joachim’s respect, and he 
viewed her as not simply a 
woman, but as an 
accomplished artist as well.  
 

A Career Woman 

Despite her father’s fears, Clara 
Schumann was able to 
continue her career, even after 
marrying, having eight 
children, and losing her 
husband.  Schumann was 
determined to support herself 
through her music, a novel 
action for a nineteenth-century 
woman. Schumann used her 
career and her love of music to 
get her through the difficult 
moments in her life. In 1854, she 
wrote in a letter to Joachim:  

 

expense.39   

To Clara Schumann, who 
began piano performance at 
a young age, performing was 
an integral part of life.  
Although she had contemporary 
female pianists as a young girl, 
such as Marie Blahetka, Anna 
de Belleville, and Marie Pleyel, 
they eventually disappeared 
from the professional scene 
due to marriage and the 
challenges of balancing a 
family with a professional 
career.40   Schumann, though, 
was one of the few young 
female pianists whose careers 
continued to grow past 
childhood. Clearly her youth 
gave her the musical 
foundations she needed, but it 
was her own fortitude that 
allowed her to continue as a 
lifelong performer.  She would 
not neglect her own career, 
and hoped to “use her hands 
to support” her family.41  She 
took pride in her work, saying, 
“When I can work regularly I 
feel once more really in my 
own element.”42 

When Robert was hospitalized, 
Schumann continued to plan 
performance tours, faced with 
providing the sole income for 
her family.  Although 
Schumann had some help from 
friends, she chose to do most 
of the extensive preparations 
herself, including renting, 
moving, and tuning pianos, 
renting, lighting, and heating 
halls, printing and distributing 
tickets, and arranging for 
advertisements.43   She not only 
refused to accept assistance, 
but, in the manner of a 
professional performer, she 
strove for perfection, 
addressing each and every 
facet of her performance.   

I always pray to God to give me 
the strength to successfully 
overcome the frightful agitations 
that I have lived through and that 
still await me. My true old friend, 
my piano, must help me with 
this!...I have always believed I 
knew what a splendid thing it is to 
be an artist, but only now, for the 
first time, do I really understand 
how all my pain and joy can be 
relieved only by divine music.34   

Schumann put her career 
before motherhood; she 
appeared in public to perform 
while pregnant, and often left 
her young children at home to 
go on tours.35  Most women did 
not even discuss pregnancy; 
that Schumann performed 
even in advanced stages of 
pregnancy was unheard of in 
her day.36  Although she loved 
her children, she loved her 
work as well and was unwilling 
to give it up to raise her family.  
In May 1847, during her fifth 
pregnancy, Schumann 
acknowledged the difficulties 
of balancing her career with 
her family, writing in her diary, 
“What will become of my 
work? Yet Robert says ‘children 
are blessings’ and he is right 
because without children there 
is indeed no happiness, and so 
I have decided to face the 
difficult time that is coming as 
cheerfully as possible.”37  
Schumann left her children so 
often for performances that 
Eugenie, her daughter, wrote, 
“We would sometimes wonder 
whether our mother would miss 
us or music most if one of the 
two were taken from her, and 
we could never decide.”38  Her 
absence at home during 
several children’s severe 
illnesses provides further 
evidence of her dedication to 
her career, often at her family’s  
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Schumann chose to become 
the financial supporter of her 
family, traditionally the man’s 
role.44  

Schumann set precedents for 
performance that are still in use 
today.  One of the first 
performers to play solo 
programs without other artists, 
she helped to establish the 
tradition of playing from 
memory.45  She was regarded 
as one of the finest musicians 
of her era and was very 
popular.  In 1869, audience 
member Amy Fay recalled, 
“Clara Schumann is a great 
favorite here, and there was 
such a rush for seats that, 
though we went early for our 
tickets, all the good parquet 
seats were gone.”46  

Professional music critics also 
held her in high esteem, taking 
note of her gender, but 
regarding her as a stronger 
and more successful woman 
than her contemporaries. A 
writer for Allgemeine 
Musikalische Zeitung wrote, 
“Women rarely attempt the 
more mature forms because 
such works assume a certain 
abstract strength that is 
overwhelmingly given to men.”  
He went on to say, “Clara 
Schumann, however, is truly 
one of the few women who 
has mastered this strength.”47 

This is a strength Schumann 
applied to every aspect of her 
career and her life.  

Rather than retire at sixty years 
old, Schumann earned a 
position as principal piano 
teacher of the Hoch 
Conservatory in Frankfurt. Not 
only is this remarkable because 
of her age, this position was not 
meant to be available for 

women. In 1879, the director of 
the conservatory stated: “With 
the exception of Madame 
Schumann there is no woman 
and there will not be any 
women employed in the 
Conservatory.  As for Madame 
Schumann, I count her as a 
man.”48  Students came from 
all over the world to study with 
her.  One such student, 
Clement Harris, wrote, “I am 
proud to be a Schumann-
scholar now… Everyone in my 
generation is trying for it.”49  Her 
students were impressed by her 
lack of sentimentality and 
sensitivity, which instead were 
replaced with deep emotion 
and expressivity.50  Another 
student recalled, “She told us 
more than once that we could 
never become real artists until 
we had loved and suffered, 
but she could not and would 
not countenance cheap 
sentiment.”51  This student writes 
fondly of Clara Schumann’s 
intense, but effective teaching 
skills.  Clearly, the difficulties she 
faced because of her gender 
could not compete with her 
inherent musical skills as a 
teacher as well as a performer. 
 
Composition as Expression 

Clara Schumann is one of the 
few women to compose and 
publish compositions during the 
nineteenth century. She was 
too busy as a performer to 
write prolifically, and perhaps, 
she did not wish to compete 
with her composer husband.52 
However, she had an obvious 
love for writing music, the first 
language she truly 
understood.53   She wrote in her 
diary, “There is nothing greater 
than the joy of composing 
something oneself and then 

listening to it.”54 Additionally, 
the compositions Schumann 
did complete are of the same 
high quality as those of her 
male contemporaries, and 
many of her published 
compositions are still 
performed today, a 
phenomenon that sets her 
apart as someone who was, 
indeed, ahead of her time.   

Even when she was a young 
girl, publishers in Vienna were 
continuously requesting Clara 
Schumann’s music, knowing 
that any piece from her pen 
would sell quickly.55   Although 
she did accept editing help 
from Robert Schumann, her 
father, and others, she 
frequently rejected their 
critiques, choosing to use her 
original ideas instead.56   As a 
composer, Schumann’s goal 
was to write music for the 
audience, not the performer or 
musical community, as 
evidenced by her simple 
compositions, whose lack of 
complexity made her pieces 
accessible to all types of 
listeners.57 

Schumann’s earliest 
compositions are crowd-
pleasers: flashy and virtuosic, 
with quick alternations 
between the left and right 
hands, middle voice melodies 
surrounded by sweeping 
arpeggios, scales played in 
octaves, frequent tremolos, 
repeated notes with heavy 
accents, and the frequent use 
of sixth chords.58   These early 
piano pieces, played by the 
composer, were designed to 
feature her skills, and put her in 
the spotlight.  

Clara Schumann’s Concerto 
for Piano and Orchestra in A 
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but I have given up this idea; a 
woman must not desire to 
compose— there has never yet 
been one able to do it. Should 
I expect to be the one?”65 
Despite her own doubt, 
though, she was already 
causing change for women 
composers, having published 
many piano works at this point.  
She chose to compose, 
regardless of the attitudes 
toward women writers, and 
continued throughout her 
lifetime, leaving her Concerto 
for Piano and Orchestra in F 
Minor unfinished with her 
death. 

Contemporary Female 
Musicians 

Schumann was not the only 
female composer of her time.  
However, few women 
composers shared the success 
that Schumann achieved.  
Fanny Mendelssohn, sister of 
Felix Mendelssohn, struggled 
throughout her life to publish 
music, and was much older 
than Schumann when her 
songs were finally printed.66  

Like Schumann, she had 
connections to the musical 
world, but Schumann had 
something more: a strength of 
personality and a 
determination to choose. 
 

During the nineteenth century, 
many women were attempting 
to established themselves as 
literary writers as well. German 
writers such as Annette von 
Droste-Hulshoff and Marie von 
Ebner-Eschenbachs, and the 
novelists such as Fanny Lewald 
of Germany and the Brontë 
sisters of England were working 
to make their marks in a still 
predominately-male world.67  
As the opening quote 
demonstrates, these women  

and powerful, with sweeping 
melodies, heavy accents, 
sforzandos, and large 
dynamics.63  

Unable to even write in her 
own diary at this time, 
composing and playing this 
concerto would have given 
young Schumann a means of 
exercising her talents and 
independence without 
interference from others.  It is 
likely that Schumann used 
composition as an expressive 
outlet; thus this composition 
perhaps mirrors her feelings at 
the time. The music of the solo 
piano indicates that Schumann 
was a strong, independent, 
and confident young woman.  
In contrast, the orchestra, 
provides thin accompaniment, 
perhaps representing the 
people in her life: present and 
helpful, but not essential or 
powerful.  Even though Robert 
criticized piano concertos 
which severed the bond 
between the piano and the 
orchestra, Schumann chose to 
produce a work which 
featured her independence as 
a performer and a person.64   

The fact that Schumann was 
composing a piano concerto 
at the age of thirteen is 
significant.  Chopin’s first 
concerto was not written until 
he was almost twenty, and 
neither Brahms nor Robert 
Schumann have any published 
compositions from their 
teenage years. Clara 
Schumann was not only a 
woman publishing music in the 
nineteenth century, she was a 
girl publishing long, complex 
works, at a much younger age 
than her male contemporaries. 
In 1837, Schumann wrote in her 
diary, “I once believed that I 
possessed a creative talent,  

Bendermann, Eduard.  Clara Schumann, 
1859.  Charcoal drawing, Robert-Schumann-
Hous Zwickau).  http://en.wikipedia.org/ 
wiki/File:Clara_  s.jpg.  PD-Art I PD-old-100. 

 

Minor, Opus 7, represents the 
flashy writing in her early works, 
written between 1832 and 
1833, when Schumann was 
only a teenager.  The length 
and complexity of the work 
provide evidence of her 
talents, even at an early age.  
Although she had help from 
her father and from Robert  
Schumann, she did most of the 
writing on her own, including a 
large amount of the 
orchestration.59  Robert 
orchestrated most of the third 
movement, Schumann made 
many alterations to his work.60 
She then orchestrated the first 
two movements herself, using 
the third movement as a 
guide.61   As the only orchestral 
work Schumann published, this 
is an extremely impressive 
large-scale work for a 
teenager, and breaks from her 
earlier, smaller piano works.62 

True to her early style, this 
piece is not particularly dense 
or complex, especially in the 
orchestration. However, the 
piano solo Is highly virtuosic 
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Then, Schumann’s successes 
were more a result of her own 
personality.  Her drive and 
determination to be 
independent, both socially and 
musically, brought about her 
success.  She told her students, 
“A real artist must have vision,” 
an adage which can 
summarize her outlook on life 
itself.69  Remembered as “full of 
fire” and as someone who 
“puts herself en rapport with 
you immediately,” Schumann 
earned the public’s respect 
and esteem.70  She was 
undeniably hindered by the 
gender bias of the nineteenth 
century, but her fortitude and 
perseverance allowed her to 
overcome these barriers, 
making her a significant artist 
of the 19th century. 
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